JAPAN KENZAI FAIR 2026

February 12-13, 2026 | Tokyo Big Sight

On February 12-13, 2026, we participated in the Japan Kenzai Fair held at Tokyo
Big Sight, providing strategic support to our partner, 626.

This exhibition was designed to move beyond a conventional trade show
format. With wood as the central element, the booth integrated art,
traditional craftsmanship, and motor culture into a unified experiential

environment.
The cross-disciplinary presentation generated strong engagement throughout

the event.
Our booth maintained a continuous flow of visitors over the two-day period,
reflecting both market interest and the effectiveness of the collaborative

concept.
The event provided a valuable opportunity to demonstrate how material

innovation and cultural collaboration can create new value within the
construction and design industries.
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Participating Artists (In No Particular Order)

e 626 - Resin Artist
Koichi Sano

o Noguchi Naohiko Institute - Master Sake Brewer, widely regarded as
a legendary figure in sake craftsmanship Naohiko Noguchi

o LIBERTY WALK - Globally recognized leader in custom automotive
culture Wataru Kato

« Tominaga Joiner - Master Joiner and recipient of the title
“Contemporary Master Craftsman” Keiji Tominaga

o Mural Artist - A distinctive painter advocating “ultimate amateurism” as
his artistic philosophy Hideki Kimura

e Mammy Flower - Flower Artist
Keita Kawasaki




Resin Artist
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Resin holds time in suspension—liquid becoming solid, moment by moment.
Koichi Sano captures this quiet transformation and fixes it into form.

His process balances precision with release.

Through careful color mixing, degassing, casting, curing, and polishing, he designs clarity
and depth layer by layer. Yet he leaves space for chance: subtle shifts in curing, the way
light bends and settles within the material. In this tension between control and surrender,
each work finds its voice.

‘626" represents a state of fluctuation—between order and chaos, nature and fabrication.
As viewers move, the work responds. Light changes, contours emerge, and the piece
reveals different expressions depending on distance and angle. What appears still is, in
experience, quietly in motion.

A work by 626 comes into being within the space it inhabits.

Light, shadow, and memory complete the piece, leaving behind not only an image, but a
lingering sensation.
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LIBERTY WALK.

THE LEGEND BEGINS
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JAPANESE CUSTOMIZATION CULTURE*WORKS STYLE" BROUGHT TO YOU
WITH PRIDE BY [Liberty Walk |
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F74RHE  Main Achievements
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Modern Master Craftsmen
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2010

Received the Tokushima City Mayor's Award at the Tokushima Joinery Exhibition

2011

Received the Tokushima Prefectural Governor's Award at the Tokushima Joinery Exhibition

2012

Held a solo exhibition at the Autumn Nights Long Exhibition at Tokushima Sogo
Received the Tokushima Prefectural Governor's Award at the Tokushima Joinery Exhibition
Participated in a lecture at the Tokyo University Wood Green Circuit

2013

Appointed as a director of the Tokushima Prefecture Wood and Furniture Cooperative

Announced Additive-Free Joinery and Furniture

2014
Exhibited at the Japan Expo 15 "WABI-SABI" in France

Received the Tokushima Prefecture Outstanding Technician Award (Awa Master Craftsman)

2015

Exhibited Awa Sashimono at the request of Tokushima Prefecture at the Milan Expa in Italy

2017

Presented and gave a lecture on Awa Sashimono at the National Taiwan University

of Chemical Technology in Taiwan

2019

Atthe COOL JAPAN AWARD 2019, "Mist Mirror Bent Kumiko "Wave™

won the Outbound Category in the [General Division].

2020
Created "Scenery of the Heart”
Featured in London's Financial Times as a Japanese craftsman.

2021
Participated in the "Tokushima Wooden Toy Museum" project

2023
Awarded the "Contemporary Master Craftsman" award in 2023

2024

Constructed furniture at the Tokyo France-Japanese Institute L'Oiseau de France

2025

Exhibited "Awa Sashimona" at the Tokushima booth at the Osaka Expo
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Born in lzumiotsu City, Osaka in 1942, Graduated from Kyoto City
University of Arts, Department of Design, and worked as a lecturer
at the same university. Produced many legendary events as an orga-
nizer in the early days of rock music in Japan. Became a artist from
the age of 60. He has created more than 250 murals in Japan and
abroad. His representative works include the sliding door paintings
of Kachoden in Shorenin Temple and 108 carp on the concourse of
Mazda Stadium. His life-long involvement with rock music can be
seen in his dynamic paintings. Instead of going to the canvas in his
studio, he wants to paint in a “live” city. He is a unique artist who
advocates the ultimate in amateurism.




Flower Artist
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‘While each brought a distinct and powerful identity, their works converged seamlessly

within a single unified space.

Together, they created a commanding presence that transcended the conventional

boundaries of a “building materials fair.”



Special Feature | Day One - February 12

On the opening day, we had the honor of welcoming Teruzushi,
internationally acclaimed for its excellence in sushi craftsmanship, who
conducted a live sushi demonstration at the venue.

The authenticity, precision, and presence of the performance immediately
energized the space, drawing significant attention from attendees.

In addition, we were privileged to host special guests:

« Hakuho
Hirotaka Urabe
Yu Takahashi

* Bunta Inoue

Their visit further elevated the atmosphere, and the booth remained highly
active and well-attended throughout the day.



Wood is not merely a material — it represents possibility.

This exhibition was an initiative to expand that potential and explore new
dimensions of value creation.

We would like to extend our sincere appreciation to all who visited our booth, as
well as to everyone involved in making this event possible.

Marudai Co., Ltd. will continue to deliver proposals that go beyond
conventional boundaries and redefine expectations within the industry.



